The paper gives the analysis of five Voltaire's onomomyths, created by literary mentality during the Age of Enlightenment in Russia. On the basis of investigation of these onomomyths, interpreting Voltaire as a fighter with religious fanaticism, as a plenipotentiary minister of the Hell, as a leader of liberals, as an inspirer of "Voltairian" suicides, as an organizer of the French revolution, the author comes to the conclusion about non-historical character of cultural creation of myths. The present creation of myths in new literary-historical conditions can regenerate and develop old plots, associated with the eternal problem of interrelation of personality and society.
Introduction
The Enlightenment as the era of the triumph of reason is considered to be antimythological era compared to the first decades of the 19 th century or the beginning of the 20 th century, with their active literary mythmaking position. However, in the theoretical study of the problems of myth-making, it is important to separate myth-making as a real process of literary consciousness of the era and analytical understanding of the role of the myth in scientific consciousness of any literary movement. For the latter it seems productive to use the term "philosophy of myth". From this perspective, one can find justifiable the view of V.M. Naidysh that even in the era of classicism "the myth appeared as a kind of conscious, rational and ideological creativity of the subject" (Naidysh, 2002, p. 405) .
Ideologized myth-making of the Enlightenment realized itself in the phenomenon of cultural myth, which is a word (the term "myth" is translated as "a word" from
Greek) about the world, functioning within Man. This is fully in line with the specifics of educational aesthetics, where as A.P. Valitskaia rightly considered, a man "appears as a "goal" of the movement of nature to perfection and at the same time as a "means" of improving the world" (Valitskaia, 1983, p. 8) .
There is a fundamental difference between a myth and a cultural anthropological utopia- (Stroev, 1998, p. 70) . As an object of cultural mythologizing in the Age of Enlightenment, Voltaire spawned a number of onomomyths, whose analysis in the literary consciousness of Russia in the second half of the 18 th century is the purpose of our paper.
Voltaire as the leader of the Enlightenment and a fighter against religious fanaticism
The first, closest to the truth onomomyth about Voltaire in Russia is that he was a great writer and leader of the Enlightenment, a fighter with medieval feudal superstitions and religious fanaticism. In Russia, the honour of the "discovery" Voltaire belongs to the Empress Catherine II, about whom Berdyaev rightly said: "Catherine the Great was Voltairienne" (Berdyaev, 1997, p. 17) . Correspondence of Catherine II with Voltaire, which lasted until the philosopher's death is a clear confirmation of this fact. We can say that in her letters the Russian Empress set a model of an ideal perception of Voltaire, which was formed in Russian society.
In these letters, Catherine II, on the one hand, all the time called Voltaire the greatest writer of his time, and admitted that since 1746 she had not read any other books besides his works, considering them "the last limits of French literature" (Philosophical ... correspondence,
1802, p. 188).
On the other hand, Catherine II creates a cultural myth of Voltaire as a person worthy "the immortal name" because he was "an intercessor for the human race and the defender of the oppressed innocence" (Philosophical ... correspondence, 1802, p. 18). Voltaire for the Russian Empress became a symbol of the European Enlightenment, while she sees herself as a true disciple of the great "Ferney patriarch", thus developing educational state myth about "a philosopher on the throne".
Voltaireplenipotentiary minister of hell
The second onomomyth about Voltaire in Russia is a cultural myth of Voltaire-atheist, "plenipotentiary minister of hell". In the context of these ideas Voltaire, being a symbol of the "negation of the existing axiological system" acted "as a symbol of freethinking and even atheism" (Ovchinnikova, 2001, p. 175) .
This view of Voltaire had little to do with the real work of Voltaire and the personality of French educator. As everyone knows, real Voltaire was never a real atheist. In his poem "On natural law", which was finished with deistic "Prayer", he rejects not only the religious fanaticism, but also atheism. The myth of the godless Voltaire resulted from anti-Voltaire propaganda, which was inspired simultaneously by the Masons and the representatives of the so-called "national" party, led by Count Panin, and which included the writer D.I. Fonvizin. Therefore, Fonvizin's works give a lot of representative material for the study of the phenomenon of "temptation" by Voltairianism. For example, Ivan, a character in Fonvizin's comedy "Brigadier" allows naturally "Voltairian" quotes for himself. He expressed confidence that "God has left to the human a volition -to love, to betray, to get married and get divorced" (Fonvizin, 1989, p. 34) ; he said that "he used to know ... a big set of different people who bid defiance to oaths" (Fonvizin, 1989, p. 51) .
These statements of Ivan, taken out of comedy context, are not funny in themselves, as one can see behind them the shadow of freethinking France, bequeathed to Europe by Voltaire himself.
Fonvizin also refers to Voltairianism in "The Minor", especially when there is a problem of the true and sham enlightenment in the comedy. The goodie Starodum tells his niece Sophia: "I fear the current sages for you. In spite of their strong eradication of prejudice, they also uproot the virtue" (Fonvizin, 1989, p. 125) .
In "The sincere confession of my deeds and thoughts", a confession-repentance of palsied writer, Fonvizin begins to believe his illness which struck him at the age of 40 years to be the Therefore, immediately after the marriage, he engaged in "re-education" of his young wife, guided by morality of a "gallant" Voltairian century. Having fun with "the girls" Karamyshev did not require faithfulness from his wife, and advised the memoirist to have a lover, whose selection he was ready to take over.
Karamyshev's philosophy is a typical, Voltairian philosophy of hedonism, as it was understood in Russia in the second half of the 18 th century. The husband repeatedly said to her: "There is no sin and shame to have fun in our life!" (Labzina, 1996, p. 60 ). D.I. Fonvizin in the same "The sincere confession...", describing the sins of his youth, says that at this time he fell a victim of seductive novels. And although he does not mention the name of Voltaire, one can guess from the context and the wordings used by the memoirist that he had in mind Voltaire's novel "Candide". The whole scene of the failed author's seduction of a Moscow girl, who could only be described as: "fat, fat! simple, simple!" is rendered by the writer in an ironic "Candide-like" spirit: "I wish I taught her some physical experiments (emphasis added), but there was no a convenient spot for it, the doors in her mother's house, being made by national artists, could neither be shut, nor closed" (Fonvizin, 1959, p. 89) .
Let us recall the scene from the novel by Voltaire, which is projected in this case by Indeed, the deathbed will was written by M. Sushkov with an eye to the unconditional "Voltairian faith". Interestingly, the main pathos of the will in some "subdued" form is already present in the will of the hero of his autobiographical novel "The Russian Werther". The novel tells: "He ordered to give the remaining money, according the attached note, to the poor, and nothing to the priests (italicsmine), and so the poor with tears accompanied him to the place where he was laid, and the priests gave malediction to his name" (Sushkov, 1979, p. 222) . Iu.M. Lotman characterized the attitude of a person living inside this Voltairian myth: "... He turned out to be vis-a-vis, face to face with eternity. It was a delightful and strange feeling" (Lotman, 1994, p. 215) . This The question here arises whether it is possible to deduct from the philosophical works of Voltaire a valid call for suicide, resulting from an awareness of the absolute freedom of the person and this person's abandonment by God? According to Voltaire: "... if we had always been free, we would have been what God is. Let us rather accept the fate corresponding to the place occupied by us in nature" (emphasis added) (Voltaire, 1996, p. 159 (Bolotov, 1986, p. 602) .
Meanwhile, to be honest, the title of "the organizer of the revolution" rightfully belongs to J.J. Rousseau as the author of "Social Contract" (1762). That is utopia-eunomia, and the attempt to implement that in practice was undertaken during the French Revolution. Among its leaders "the idea of the complete destruction of the old order and arrangement of society from scratch, with filling tabula rasa as required by common sense, rather than a custom or tradition" was quite popular (Chudinov, 2000, p. 53 (Karamzin, 1982, p. 149 (Nechkina 1948, p. 93) . In the 20 th century, in an attempt to see in 
